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APPENDIX A

CBSC Decision 10/11-1803+
Sun News Network re Canada Live (Margie Gillis interview)

Canada Live is a public affairs program with political discussion/debate segments hosted
by Krista Erickson. On the broadcast of June 1, 2011, Erickson interviewed Canadian
interpretive dancer Margie Gillis. The following is a transcript and description of the
interview.

Erickson: Friends, buckle up and get ready for some great TV. My next guest is the
inspiration behind our examination of funding to the arts. She hails from la belle province and
was only three years old when she discovered her passion for dance, a passion she would
devote her life to. In 1979 she introduced modern dance to China after the Cultural
Revolution. In 1988 she was the first modern dancer to be honoured with the prestigious
Order of Canada and, of course, as we all know, she was named a 2011 Laureate of the
Governor General’s Performing Arts Awards for Lifetime Artistic Achievement. She has
earned rave reviews in Asia, Europe and the Middle East. She’s worked with the greatest
dancers and artists of her time. She is, according to her contemporaries in the arts
community, a national treasure, friends. Ladies and gentlemen, the iconic interpretive
dancer, Margie Gillis joins us from Montreal. Very nice to see you, Ms. Gillis. And let me
offer my congratulations to you on being the recipient of the Governor General’s Performing
Arts Awards. Uh, I did have the privilege of attending. I’m not sure I will ever be invited back,
but I know, I know it’s a big deal. It’s a very prestigious, uh, recognition in the arts
community. And we offer you our congratulations to you for receiving it. As well, I would like
to say, uh, that we have made several requests for interviews with a number of different
people in the arts community, for instance, the National Film Board, uh, FACTOR out in
Vancouver, which recently doled out a controversial grant. A lot of people declined to appear
on the program. You have not. I want to thank you for that and I salute you for that.

Gillis: Well, I’m happy to speak about the arts at any time. I love my work and I
love my community and I think it’s an, er, extremely important part of our society, of course I
do.

Erickson: All right. We’ll talk about that. I know you love what you do. I sense your
passion when I see it in the video. Uh, it might be a little early to throw up the video just yet.
But the first question I want to ask you is, um, what is the sum total of grants and public
money that you have received throughout the course of your career, either you personally or
the Margie Gillis Dance, uh, Foundation? Uh, what is the sum total of public money that
you’ve received?

Gillis: I don’t know. Um, all our money is, is totally open for disclosure and you can
find that on the web. It’s, uh, we’re audited every year. Um, I don’t know. I think it’s, uh, I’ve
been very lucky with my funding from both Quebec and from Canada and I’m very grateful for
it.

Erickson: I’m sure you are. “Lucky” is certainly a, an interesting word to use. Uh, we
actually have had an opportunity to add up some of those grants. Before we put them on the
screen, uh, I do want to, if I could, explain to our friends at home what the Foundation is all
about. Uh, correct me if I’m wrong here, but I did pull this off of your website. It appears to
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be a mission statement. If we could pull up that graphic [words appear on screen as
Erickson reads]. Uh, the Margie Gillis Dance Foundation, uh, is committed to “research,
reflection and the study of the human adventure through artistic expression – through
teaching and through creating –” uh, which “are essential endeavours for the sane evolution
of our society and our collective well-being.” Okay, so that’s what the Margie Gillis Dance
Foundation is all about. Now, let’s get to the amount the Margie Gillis Dance Foundation has
received in money from taxpayers over the years. Friends, it goes back to 1980, er, 1998.
Uh, the grants are for a variety of things, such as creation and production in dance. Uh,
there’re touring grants. There are operating grants. There are travel grants. Uh, we’ve got
them scrolling on a screen. I can’t go through them individually because, quite frankly, it is
too long of a list. Um, and the total amount of grants that I can discern, that you have
received either personally or your dance, uh, group is one million two, uh, it’s essentially one
point two million dollars. Okay?

[Table of numbers scrolling on screen:

Fiscal Year Grant Why
2009 $105,000 Creation/Production in dance
2008 $105,000 Creation/Production in dance
2008 $20,000 Dance touring grants
2007 $90,000 Creation/Production in dance
2007 $1,145 Market development travel
2007 $20,000 Dance touring grants
2007 $13,200 Supplementary operating funds
2006 $1,000 International marketing
2006 $90,000 Creation/Production in dance
2006 $9,900 Flying dance squad
2006 $8,800 Supplementary operating funds
2005 $90,000 Creation/Production in dance
2004 $90,000 Creation/Production in dance
2004 $6,400 Flying dance squad
2004 $500 Travel grants
2004 $2,200 New audience and market

development
2003 $85,000 Creation/Production in dance
2002 $85,000 Creation/Production in dance
2001 $85,000 Creation/Production in dance
2000 $77,000 Creation/Production in dance
1999 $77,000 Creation/Production in dance
1999 $500 Travel grants
1998 $77,000 Creation/Production in dance
1998 $285 Travel assistance

Sub Total: $1,139,930.00

Additional Grants:

Fiscal Year Grant Why
2001 $60,000 Career grant from Quebec government
2008 $50,000 Walter Carsen prize for excellence in performing arts

Sub Total: $110,000
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Grand Total: $1,249,930]

Erickson: So why is the price tag for research, reflection and the study of human
adventure, uh, through interpretive dance costing taxpayers 1.2 million dollars a year, Ms.
Gillis?

Gillis: Oh no, it’s not costing 1.2 million dollars a year!

Erickson: Oh, excuse me, not a year.

Gillis: Excuse me. I –

Erickson: 1.2 million dollars over the course of the last 13 years. For you.

Gillis: No, no, no. I think it’s, I think it’s a little, uh, little longer than that. I’ve been
performing solo dance for, uh, gosh, well, uh, 39 years now. And I’ve danced all over the
world. I’ve acted as an ambassador. I’ve done, um, my very best for Canada, for my
country, uh, for my community internationally and locally, as well as for, for the community at
large. And, yes, I think these are important things to research. I think they are important
things to understand and to touch people lives and to change minds. Um, I think that the
amount is a little askew. It doesn’t all go to me. It certainly goes to, uh, people that work in
the field, other artists whom I’ve collaborated with. Um, there’s a number of, of different
areas. You’ll find that the arts, uh, are very good at actually using small amounts of money
and making it go a very, very long distance.

Erickson: Okay. But –

Gillis: I’d also, would just like to point out that, um, in, in dance, internationally, a
solo dancer usually has a career of five years. I’ve been able to sustain that for, uh, for 39
years.

Erickson: Okay.

Gillis: That’s, that’s, uh, a pretty remarkable accomplishment.

Erickson: It’s, it’s a wonderful accomplishment –

Gillis: And I don’t think the, I –

Erickson: But I still don’t get why the one point two, tell me something.

Gillis: Sure.

Erickson: Okay. And, you know, I’ll be frank with you, this is not my cup of tea. And I
don’t think it’s the cup of tea of, uh, for a lot of people. But this whole thing, [moves her
hands around in waves to imitate Gillis’ style of dance] why does that cost 1.2 million dollars
over 13 years?

Gillis: I don’t think that that would be over 13 years. I think that you’ve, I –

Erickson: Why does it cost 1.2 million dollars over whatever the term is?
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Gillis: [giggles nervously] I think it would be over something closer to 35 years, 30
years and that has to do with a lot of salaries for a lot of different artists, not just for myself.
For the lighting designer, for the company, touring, performing, teaching –

Erickson: Okay.

Gillis: Often the, often –

Erickson: I’m going to challenge you on the grants because these, these numbers are
available online, as you’ve pointed out.

Gillis: Yes, they are. Yes, they are.

Erickson: They’re available.

Gillis: Yes.

Erickson: And it’s the Canada Arts Council that has been providing these grants to you.

Gillis: And, and Quebec.

Erickson: Since 199-

Gillis: And the Province of Quebec –

Erickson: One –

Gillis: And the City of Montreal.

Erickson: – one 60 thousand dollar grant from the Province of Quebec. But these
other grants that I have enumerated today, uh, started out, you started to receive them in
1998. Or your dance foundation did.

Gillis: Yes.

Erickson: Uh, and that’s where the math comes from and we stand behind it. The
point that I want to make –

Gillis: Ninety-eight. No, no, no.

Erickson: – is that this not –

Gillis: It should’ve been earlier than that –

Erickson: Well –

Gillis: –- that I’ve been receiving funding from earlier than that.

Erickson: Well, then you need to take that up with the Canada Arts Council because
they’re disseminating inaccurate information about the way tax dollars are being spent.

Gillis: Oh, I do not think that the Canada Council –

Erickson: Well, I do want to make this point –
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Gillis: – would disseminate inaccurate information.

Erickson: We’re not talking about, Ms., Ms. Gillis –

Gillis: These are people –

Erickson: – if I may? Ms. Gillis, if I may?

Gillis: – that care deeply, deeply about the arts –

Erickson: We’re not talking, Ms. Gillis, this is not serving anyone’s purpose.

Gillis: Deeply about society.

Erickson: Okay? No one can hear what you’re saying and they’re not hearing what I
can say –

Gillis: Well –

Erickson: We’ve got to go at this one at a time. I’ve given you your due.

Gillis: Well, then, so, I’m your guest. Perhaps you might let me speak?

Erickson: You are, but I’ve given you your due [Gillis giggles nervously] and I need to
ask the questions. Now, this is not a one-off grant.

Gillis: D-, artists and dancers care deeply about society and sacrifice –

Erickson: Ms. Gillis, this isn’t productive.

Gillis: – entirely and give themselves to the arts.

Erickson: Ms. Gillis.

Gillis: – so I would think that you would want to treat us with a little bit of respect
and understand the sacrifice –

Erickson: We, we –

Gillis: – that many artists make. Uh, the amount of money –

Erickson: What sort of sacrifices?

Gillis: – that the arts community, the amount of money that the arts community
makes is very, very little. If you look at my salary over the course of this time in comparison,
as the top dancer or one of the top dancers in Canada, if you look at that in comparison to the
salary of anybody who is at the top their field in other endeavols-, vours, I think you would find
that, uh, that the numbers don’t exactly –

Erickson: What endeavours do you think are comparable?

Gillis: – uh, uh, don’t exactly, uh, mix up. I think you’re askewing [sic] your
numbers and I think that you’re, um, –
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Erickson: Well, if I’m looking at salaries –

Gillis: – not looking at, not looking at the people that are –

Erickson: – those people are not being subsidized by the taxpayers, okay! So if they
have higher salaries, they have –

Gillis: And do you know what?

Erickson: – they have higher salaries –

Gillis: But I, do you want to know what is done –

Erickson: – because private industry is paying them higher salaries!

Gillis: Do you want to know what is done that money? The subsidizing of that
money? Tours and performances around the world were accomplished.

Erickson: Oh yes, we’ve heard all about the creative economy. And I do want to ask
you –

Gillis: Yes, the creative –

Erickson: – about your contribution to the creative economy.

Gillis: Well, I’ve done my –

Erickson: Well, the Conference Board of Canada has talked about the creative
economy being worth –

Gillis: Oh my gosh.

Erickson: – something like 40 billion dollars to the economy.

Gillis: [putting hands to her face in shock] I, I find this astonishing. I find this
absolutely astonishing.

Erickson: Not nearly as astonishing as we do, I assure you.

Gillis: That you would belittle, that you would belittle a sector, a sector of our
community that sacrifices for the good of the collective. I really find this quite astonishing.

Erickson: Well –

Gillis: I’m really, truly, um, shocked.

Erickson: I, I’m happy to talk about sacrifices actually.

Gillis: Yeah.

Erickson: Because I think it ties in with a comment that you made that some of us here
find particularly objectionable. There was a comment that you made at the performing arts
gala. Uh, control room, could we put that up please and roll that clip?
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[clip of Margie Gillis performing. She is sitting with her eyes closed and moving her hands in
a fluid motion. Voice-over narration of Gillis: We were, I thought, a compassionate society. I
don’t think that way anymore. Now we’re good at masking things. We’re good at not taking
responsibility now. This is deeply sad to me.]

Erickson: All right. We’re not a compassionate society anymore.

Gillis: Um, I find that, I find that –

Erickson: Were we not compassionate in, were we not compassionate –

Gillis: Would you like to know why I’m –

Erickson: – in 2008, uh, when we gave you 50 thousand dollars, uh, a personal grant
that you received, the Walter Carsen prize. And were we not compassionate, let’s just say, in
the fiscal year of 2009, uh, when taxpayers gave you and your Foundation a grant for
105,000 dollars and, again, that only represents a small portion of the money that you have
received from taxpayers –

Gillis: I’m not speaking selfishly here.

Erickson: – over the course of your career.

Gillis: I’m not speaking selfishly here.

Erickson: So what is it about Canadians that they’re lacking compassion, exactly? One
point two million dollars isn’t enough compassion for you?!

Gillis: No, it’s not about me. It’s about our society as a whole and what we give our
attention to. And, indeed, what you’re doing is you’re belittling my community. You’re
belittling a community that, myself and a community that sacrifice a great deal and give a
great deal for the common good. And I think that is an example of how our society has
become less compassionate. I, I would not, we need people in a lot of, uh, different areas,
reflecting and looking at the possibilities that, for the human spirit, what we can do, what we
can accomplish. Creative thought, ways of, of reducing conflict around the world.
Humanitarian, what I’m speaking about in those terms is basically more in the, the
humanitarian, um, activities.

Erickson: Well, let’s talk about some of those –

Gillis: How we view ourselves as a –

Erickson: – humanitarian activities.

Gillis: How we view ourselves as a –

Erickson: And some of those sacrifices.

Gillis: – as a country or a population that –

Erickson: I have raised this on this program before. I personally take exception, and I
know some of my colleagues do as well, to your assertion that we are lacking in compassion
when we have lost more than one hundred and fifty soldiers who have served in Afghanistan.
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Who have put their lives on the line. And, and, you know, which is, frankly, quite a serious
business –

Gillis: But I’m not sp-, that is part of the compassion I am saying –

Erickson: Okay? Compared with people who are dancing on a stage. I mean, I just
don’t get where you get off suggesting that we are lacking in compassion. And you just said
you were talking about humanitarian activity.

Gillis: I am not belittling the sacrifice of other people. But nor do I think you should
belittle the sacrifice of my community. I, I would not belittle the sacrifice, someone gives their
life for, for, for their country. Their lives for a cause. I would never, ever –

Erickson: Okay, if you think that we’re belittling your community, then tell me this: uh,
why can’t you do this without a leg up from taxpayers?

Gillis: Uh, because the arts aren’t, uh, it’s just not profitable. It’s, it’s, it’s –

Erickson: Well, then, –

Gillis: It’s something that’s done –

Erickson: Why should taxpayers be in the business of subsidizing something that’s not
profitable?

Gillis: Precisely.

Erickson: Shouldn’t, shouldn’t there be market forces here at play?

Gillis: It’s because it has value for the soul. It has value for the soul. And it has
long-term ramifications. My community takes a small amount of money and makes it work
for a lot, a lot of, um, there’s a lot ripple effect. If you look at how we’ve dealt with things and
how we’ve dealt with the reductions that we’ve had, you’ll see that it’s a community that really
cares deeply, that gives itself and sacrifices a lot to uphold ideas of creation, possibility,
health. We, uh, research endeavours of all different types that are, that are tied in. And, um,
I, I think it’s very sad that you would belittle us. And certainly that you would compare us to
soldiers who have given their lives is not even, this isn’t, these are –

Erickson: Well, why not?

Gillis: That is not even questionable. Those people are way –

Erickson: You’re the one that raised sacrifices. That’s the ultimate sacrifice.

Gillis: Those are, those are the people, that is the ultimate sacrifice.

Erickson: And, I’m sorry, given that those people have made those sacrifices –

Gillis: Yes!

Erickson: I don’t think that you can say that we are –

Gillis: I’m talking about, I didn’t say –
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Erickson: – in our society, lacking in compassion.

Gillis: No, I did not say that we are, that they are lacking in compassion. I think that
our society has changed and ceases to put forward, um, as much of a moral, uh, caring,
functioning, uh, concern about the well-being of its weak, the well-being of, uh, the spirit, the
well-being of the intellect. Um, there are aspects that are just not being tended to as a
society. And we talk a lot about our economy and how much money we are making rather
than how much we are giving, how much we are putting forward. And certainly I am not
saying that those people who sacrifice their lives for our country are anything less than
absolute heroes. And I am utterly and completely grateful for their sacrifice. I’m also grateful
for the sacrifice of other people. And I also think we have a responsibility to be kind and just
and think compassionately about those who have less than we do.

Erickson: Okay, uh, Ms. Gillis, are you prepared to stick around because we do want
to, of course, uh, give you your moment in the sun. [Gillis chuckles] You’ve certainly earned
it. Um, will you stick around?

Gillis: Well, of course I will.

Erickson: Thank you, Ms. Gillis. She is graceful on stage and on TV, friends. Much
more with Margie Gillis, the iconic interpretive dancer when we come back.

[commercial break]

Erickson: Welcome back, friends, and we are back with Margie Gillis. She is the iconic
interpretive dancer, uh, who hails from Quebec who has been somewhat of an inspiration to,
uh, to some of us here at the Sun News Network, uh, when we attended the Governor
General’s Performing Arts Awards, uh, and decided that we wanted to embark on a journey
ourselves of exploration of, uh, funding to the arts. She’s been a wonderful sport to join us,
uh, and we’ve had a combative interview, but we appreciate her passion, both in the
interview, uh, and on the stage. Uh, Ms. Gillis, before we give you your moment in the sun, I
do want to, uh, chat with you about an interview that we recently conducted with the Minister
of Heritage, James Moore. An equally combative interview. Uh, and we were straight with
him. We put on the video, uh, that was shown, uh, at the Performing Arts Gala. I don’t know
if we have that video available of Ms. Gillis performing, if we can put it up now. And we said
to the Minister, uh, look, some of us here are having trouble relating to this art form. [video of
Gillis performing, eyes closed, moving hands and feet in fluid motions] Uh, and we don’t
understand why Canadians are paying for it. And his response to me was, “look, it might not
be my cup of tea, it might not be your cup of tea, uh, but I better not get into the business of
deciding what is art and what isn’t because that is tantamount, uh, to censorship.” And my
point is, well, isn’t the government already engaging in censorship and indeed deciding what
art is, uh, by funding organizations like yours and providing, uh, as yours had received, more
than a million dollars in grants. Uh, is the government not already engaged in censorship
here when it makes these kinds of funding calls?

Gillis: Uh, no, because they actually don’t make those funding decisions. The
Canada Council received money from the government to support, um, the arts, which are the
soul of a community, and that money, um, is then decided upon by a peer group. So it’s not
decided politically. There’s no political agenda here. It’s decided, uh, by a peer group. It’s
separate –

Erickson: By a peer group of cultural elites, right?
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Gillis: Uh, no, not cultural elites. It’s, uh, a peer group. It’s, it’s, the attempt is to
make it, uh, democratic. I’d also like to point out that the average, uh, the average income for
a dancer is closer to 12 thousand dollars a year. And I really think that these people are
researching and understanding what is possible for the human body, the health of the human
body. And, while sport is involved in how big, how high, how fast, dance and, uh, other
artistic adve-, uh, adventures are discovering nuances, quality of life, ideas, how we
transform, how we shift from A to B to C. And, yes, there is a certain amount of elitism, but if
you look at, at, uh, say, doctors. We all care about health. I’m a health nut myself. But we
need people who are advancing and looking further than I would under-, I would understand
myself if a physician or a surgeon started talking about things they’re researching, I don’t
always understand it. But I do understand that those people are researching things for my
betterment and for the betterment of society. And I think that there are many areas of
expertise that we are funding as a collective, as a society so that they can bring to, to our
community and to the international community ideas that are going to improve the quality of
our lives. Dance, the body, health, the creative mind, these are all issues that are dealt with,
with, uh, by dancers. And I think these are of great, great value for our, our community.

Erickson: All –

Gillis: Otherwise I would not sacrifice my life to such a thing.

Erickson: All right. It is time for your moment in the sun, Ms. Gillis. Um, so you
facilitate workshops on something called “conflict transformation”.

Gillis: Yes.

Erickson: Uh, this concept is as foreign to me, I confess, as your particular art form.
So please, uh, enlighten me, will you, because, you know, I’m just a cultural philistine here.
Uh, so what, what is this all about?

Gillis: Um, I actually, uh, I have a love and a passion, uh, for looking at conflict and
trying to tease it out and change it. [photograph on screen of group of men and women,
including Gillis, sitting in grassy meadow with mountains in background] Um, I’m interested
in things, like, very simply, world peace. And, um, recently I was, uh, in Switzerland and
working with people who were, who do conflict resolution from all over the world [photograph
of Gillis and others in a dance studio, lying on floor stretching, etc.] So, diplomats, people who
are engaged in trying to, um, uh, get people who are in conflict to resolve or to transform the
conflict and come to a better place. Often when we think of a problem, we can’t make it
happen. We know what the solution should be, but we can’t make the transformation. If we
can make the transformation with a global intelligence, in other words, intelli-, intelligence is
also physical, spiritual, uh, certainly intellectual, but a, a, an experiential, uh, transformation,
then we’re able to, uh, change the plasticity in the mind. And the mind can then hunter-
gatherer, if you will, for solution. So, I’ve been working with, uh, some very elite people who
work in conflict transformation, such as the, the, uh, Irish, Irish, uh, uh, conflict, the religious
conflicts. Uh, people who work in family conflict, people who work, um, in different, various
forms of conflict around the world. Some in, uh, the escalation of conflict, some in conflict in
crisis and some in reconciliation. And we’re looking at ways to, um, tease out these problems
experientially so that the, the mind will then, um, grow new plasticities, new ways for people
to then create solutions to their own problems. So it’s very exciting. I mean, if you feel that
you can make a difference in the world, how exciting and wonderful is that? So, it’s, it’s a real
passion of mine.

Erickson: Ms. Gillis, uh, as, as you well know, uh, after our chat this afternoon, I don’t
quite get the interpretive dance thing. I don’t understand high-falutin concepts like plasticity
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and the hunterer[sic]-gatherer, uh, mind exploration thing. Uh, but, as I say, um, and I also
don’t understand why taxpayers are paying for that. But I do very much appreciate –

Gillis: Um –

Erickson: – you taking time out of your schedule, uh, to appear on the program and to
defend your values and to defend the work that you do.

Gillis: I hones –

Erickson: And we salute you for that.

Gillis: Thank you. I honestly think that if you could come up with the solution for
world peace or something that would help, you would want that, whether you understand my
languaging or lot, or not.

Erickson: Okay.

Gillis: I think you would want that, as would I.

Erickson: We’re working on it, but we’re not going to take money from the taxpayers to
come up with it. Thank you, Ms. Gillis, and we wish you all the best.

Gillis: Oh, how strange.

Erickson: She is Margie Gillis, an interpretive and iconic dancer.


